
Commissioned 
Artwork

These illustrations accompanied various poems and literary 
texts across seven publications. I onboarded illustrators and 
commissioned artwork to accompany literary excerpts from 
concept to completion. I wrote creative briefs, created 
schedules, and provided Illustrators with feedback in the 
form of sketches and annotations. 
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Unit 2 • Pivotal Words and Phrases 275

2.23

  But secretly, while the grandmother
  busies herself about the stove,
  the little moons fall down like tears
  from between the pages of the almanac
 35 into the !ower bed the child
  has carefully placed in the front of the house.

  Time to plant tears, says the almanac.
  "e grandmother sings to the marvelous stove
  and the child draws another inscrutable house. 

 My Notes

inscrutable: impossible to 
interpret

Making Observations
• What images does this poem bring to mind?
• What questions do you have after reading this poem? 

“Sestina,” by Elizabeth Bishop
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3.3

Direct Quotations
Writers use direct quotations 
in more than one way. Direct 
quotations can tell readers 
who is speaking. In a literary 
analysis, direct quotations can 
show that some language from 
the text has been taken directly 
from another text or source. 
Direct quotations always appear 
inside quotation marks. 

Writers can also paraphrase 
another person’s thoughts or 
speech. This type of writing 
does not use quotation marks. 

As you read the literary analysis 
on this page, notice the author’s 
use of direct quotations to 
indicate language that is from 
another text or source.

GRAMMAR      USAGE& 4. Mark the text of the following literary analysis paragraph as follows:
• Underline the topic sentence that states the main idea.
• Highlight textual evidence.
• Put an asterisk at the start of any sentence that provides commentary.

Mrs. Fisher’s decision to call the !re department a"ects Paul’s initial impression of 
his new community. Paul notices smoke the !rst morning he wakes up in the house 
on Lake Windsor Downs. He writes, “#e air had a gray tint to it, and a damp, foul 
smell like an ashtray. Smoke, I thought. Something around here is on !re.” When he 
tells his mother, Mrs. Fisher immediately panics and calls the !re department. A$er 
the volunteer !re department representative explains to her that there’s nothing she 
can do to stop the muck !res, she “stares at him in disbelief.” Paul realizes that his 
parents don’t know all that much about their new home, and he begins to suspect 
that everything is not as perfect as they would like him to believe.

©
 2

02
0 

Co
lle

ge
 B

oa
rd

. A
ll 

rig
ht

s 
re

se
rv

ed
.

192 SpringBoard® English Language Arts Grade 7

Tangerine, by Edward Bloor
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Tangerine, by Edward Bloor
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2.4

 My Notes

2. Collaborative Conversation: Authors use motifs for many reasons in their 
writing, including establishing themes and moods. Achebe uses the motif of 
tensions between fathers and sons in his novel. Review the facts and details 
about Okonkwo and his father that you recorded. How do these similarities 
and differences create tension between the two? Discuss how Okonkwo’s 
father serves as a foil to his son.

3. When he learns he is going to receive the Idemili title, Okoye visits Okonkwo’s 
father, Unoka, to collect on his debts, using persuasive techniques to get to 
his point. How does Unoka react to the request, and what does this reveal 
about Unoka?

4. In a later scene, Okonkwo visits Nwakibie to ask for seed yams. This time it 
is his turn to use persuasive techniques to try to get his point across. How 
does Okonkwo try to persuade Nwakibie to help him? What do you learn 
about Okonkwo? How does their meeting end?

5.  Use a Venn diagram to compare and contrast these two persuasive scenes 
in your Reader/Writer Notebook. 

LITERARY
Motifs are recurring images, 
symbols, themes, character 
types, or subjects that 
become unifying elements in 
artistic works. 
A foil is a character whose 
traits contrast with and 
therefore highlight the traits 
of another. V
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Multiple-Meaning Word
In literature, a foil is a 
character. As a verb, to foil 
means “to prevent success.” 
This word also refers to a sword 
used in the sport of fencing. 

WORD CONNECTIONS

Things Fall Apart by Chinua Achebe
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Games at Twilight, by Anita Desai
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 93 In this manner the six weeks of that summer passed. I came home each 
evening, a!er my hours at the library, and spent a few minutes on the piano 
bench with Mrs. Cro!. I gave her a bit of my company, and assured her that 
I had checked the lock, and told her that the "ag on the moon was splendid. 
Some evenings I sat beside her long a!er she had dri!ed o# to sleep, still in awe 
of how many years she had spent on this earth. At times I tried to picture the 
world she had been born into, in 1866—a world, I imagined, $lled with women 
in long black skirts, and chaste conversations in the parlor. Now, when I looked 
at her hands with their swollen knuckles folded together in her lap, I imagined 
them smooth and slim, striking the piano keys. At times I came downstairs 
before going to sleep, to make sure she was sitting upright on the bench, or 
was safe in her bedroom. On Fridays I made sure to put the rent in her hands. 
%ere was nothing I could do for her beyond these simple gestures. I was not 
her son, and apart from those eight dollars, I owed her nothing.

 94 At the end of August, Mala’s passport and green card were ready. I 
received a telegram with her "ight information; my brother’s house in Calcutta 
had no telephone. Around that time I also received a letter from her, written 
only a few days a!er we had parted. %ere was no salutation; addressing me by 
name would have assumed an intimacy we had not yet discovered. It contained 

chaste: virtuous

2.19

 My Notes

The Third and Final Continent, by Jhumpa Lahiri
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The Boy in the Striped Pajamas, by John Boyne
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To Kill a Mocking Bird, by Harper Lee 


